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REVISION OF THE TARIFF ON ART. 

On my return from abroad I found the following letter, which I take 
pleasure in printing, together with a reply to the arguments put forth : 

Boston, June 13, 1906. 
David C. Preyer, Esq., 

Editor Collector and Art Critic, 
New York City. 

Dear Sir: — The suggestion that a specific duty on art should be ac- 
cepted as a compromise in lieu of free art has been made in your columns, 
and a very pretty parable suggests that if we can get what we desire more 
•easily by two leaps than by one we had better do it and content ourselves 
now with the results of one leap, to wit, a specific duty of $100; the second 
leap, the complete emancipation of art, to come later. 

Unfortunately, the only substantial obstacle in the way of free art is 
equally an obstacle against a specific' duty. I refer to the determination 
of the leaders not to consider amendments to the Dingley bill of any kind 
whatsoever at this session. But once this obstacle is removed, which we 
hope it will be in the fall, I firmly believe that it will be just as easy to get 
complete free art as a specific duty. That being so, it is very much better 
not to suggest a compromise at this stage in the process of securing the 
legislation. 

To revert to the parable. Why go across by way of the island when 
the step directly across to the other side will be just as easy as soon as 
the barbed-wire fence of "stand-pattism," which lies across both paths is 
removed? Moreover, the island might present difficulties which we can- 
not foresee. 

This all assumes that free art is the ultimate goal. On the question of 
the respective merits of free art and a specific duty our Executive Com- 
mitee is very strongly in favor of the former, and we feel sure that the 
movement would never have attained its present force if the goal were 
only the substitution of a specific for an ad valorem duty. 

A $100 specific duty in the case of paintings valued abroad at $100 
would be the equivalent of an ad valorem duty of 100 per cent. ; not ex- 
actly a step forward, when we consider that good art does not always 
come in gilt frames, and that the works of many famous artists originally 
sold at very modest prices. 

There is a practical objection to the proposal of a specific duty which 
ought to have great weight, and that is that it would lay us open to the 
charge of legislating for the rich, as the poor artist or man of moderate 
means, who brings home a painting from abroad, would be no better off* 
so far as direct benefits are concerned than he is now. Of course, the 
encouragement of rich men to import works of art, knowing that they 
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would ultimately drift into the possession of the art museums, thereby 
diffusing their influence among the people at large, would follow the 
adoption of a specific duty, as it also would to a greater degree the adop- 
tion of free art. This would make such a compromise advisable if we 
could get a specific duty and could not get absolute free art. It will be 
soon enough to suggest compromise, however, when that condition arises. 

It is our desire to shut out as much trash as possible, and Article II. of 
our Constitution reads as follows: 

"The object of our League is to secure the removal of the duties on 
all works of art which have an educational value." 

We have drawn our bill in such a way as to exclude mechanical repro- 
ductions of every kind, but we feel that to go further and to say that only 
such works as a board of officials shall consider good art, or only such as 
the artist asks a large price for shall be encouraged, would be imprac- 
ticable and would defeat the object in view. No doubt some trash will 
be admitted, but the benefits which will follow free art legislation will 
far outweigh the evil. It may be pointed out that European countries are 
open to this same danger, as no specific duties are levied there, but that 
the resultant good has justified the more liberal legislation no one can 
deny. 

Mr. W. W. Story in a petition to Congress for free art legislation said : 
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"Art is a universal republic of which all artists are citizens and entitled 
to equal rights without special favors to any. This at least is the view 
that all real artists of whatever country take of it. If there be any so 
low as to desire that foreign artists should be heavily handicapped in the 
race, they are unworthy the name of artist. Speaking for all that I know, 
I can honestly say that our desire is that there should be to all a free 
field and no favor." 

Why not rest our case on this broad ground of art as a universal re- 
public with perfect freedom of intercourse ; where the good and the bad 
struggle together; where failures serve as warnings upon which to base 
future successes; where free exchange of ideas increases power, and out 
of which evolution the highest and most enduring art is most likely to 
.arise ? 

I sincerely hope that you will advocate absolute free art until we are 
successful, or until it becomes perfectly clear that a compromise is neces- 
sary. Yours very truly, 

Myron E. Pierce, 
Secretary American Free Art League. 

In a subsequent letter Mr. Pierce corrected his apparent misunder- 
standing of my position as to the specific duty as follows : 

"I think the chief reasons given in my previous letter apply even more 
forcibly to your proposition of drawing a line at pictures valued at $500, 
imposing a 20 per cent, duty below and $100 above. I feel quite sure that 
it would be very hard to create any great enthusiasm for this proposition 
except among the wealthy art collectors. Of course, I think personally 
that it would be much better than the present law and would be very glad 
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in the last extremities to accept such a proposition, but I have every 
reason to believe that we can do much better. 

"I regret exceedingly that there should be any division in the forces of 
those whose common platform is to secure the removal of duties on works 
of art which have an educational value, because it simply plays into the 
hands of our opponents. We do not feel that the campaign has 'come 
to nothing/ as our chief aim during this year was to organize the work, 
but from the first we felt that the stand-pat position would be too much 
for us. A parliamentary rule has been practically the only obstacle to 
success at this session, that rule being that in the case of an amendment 
to the Dingley bill covering one commodity, amendments covering any 
and all commodities are germane, so that our amendment would have 
precipitated a general tariff fight, which the leaders would not permit 
even though many of them told me that they would vote for free art at 
the proper time. I do not believe that you realize how much work we 
have done, and what support among the artists and educators we have. 
I feel that the main sentiment in the country among artists and educators 
favors absolute emancipation of art, and for that reason it would not seem 
wise to set counter currents in motion. Besides the petition which I have 
sent you, we have a petition in Chicago signed by five thousand artists, 
and there are petitions in circulation in Europe which will be serviceable 
at the next session of Congress. 

"As our sympathies and objects are the same, I trust that we may be 
able to work in co-operation. Yours very truly, 

"Myron E. Pierce/' 

These letters show conclusively the position of the American Free Art 
League. My own position is, however, misunderstood by the secretary. 
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I do not offer a compromise. My suggestion is to let the present law, 
requiring the payment of 20 per centum ad valorem on works of art 
stand, with this added clause to Section 1 — 454 of the Act of July 24, 
1897 — but the duty on any one object imported shall not exceed" the sum 
of one hundred dollars. 

This is proposed because I consider this the best provision and not in 
a spirit of compromise. I ask the American Free Art League to accept 
this proposition in a spirit of compromise as the only alternative from 
their "stand-pattism." 

I have reason to believe that the same parliamentary rule which has 
been in the way of the League's success at the last session of Congress 
will prevail next winter. I have also been informed that if this sensible 
compromise on the part of the League be made, some action may be taken. 

Much is made by the League of the so-called enthusiasm of artists for 
its propaganda. I have shown last spring by letters received that this is 
simply because a choice between the present conditions and absolute free 
art is offered them. The rank and file of artists would prefer the •protec- 
tion of a duty of 20 per cent., with a limit of $100. As one correspon- 
dent puts it : "The most strenuous supporters of the measure to abolish 
this duty are those who do not depend on painting pictures for a liveli- 
hood." The League ignores the experience of some ten years ago when 
art was free — for the benefit of the trash that was sent over by the boat 
load, and "the American artist was in most desperate straits." 
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Let us hoe close to the line. We are in accord that Art, because of its 
educational value, should be free. The choice lies— to make it absolutely 
free, as proposed by the League, with little hope of success; or to make 
it virtually free by the $100 limit, as desired by the picture painter. 
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to go a-haying. In a book entitled "Rembrandt, Ein Kiinstlerleben," he 
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ble biographers as Vosmaer, Bode, Michel and Neumann. Thus Muther 
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